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Botticelli tells a story...

Alessandro Filipepi

zw. Sandrem Botticellim

Alessandro Filipepi urodzit sie
we Florencji w 1445 r. Podstaw
artystycznego fachu nauczyt
si¢ od brata Antonia, ktéry
prowadzit warsztat zlotniczy.
Ze zlotnictwem wigze si¢ przy-
domek, pod ktérym zapisat

si¢ w historii §wiata: Botticelli
pochodzi od battigello badZ
battiloro, kedrymi to stowy we
Florencji nazywano zlotnikéw.
Na poczatku siddmej dekady
Botticelli terminowat w ro-
dzinnym miescie u Filippa
Lippiego, ktéry zapoznat go

z przestrzenno-kompozycyjny-
mi nowinkami renesansowego
malarstwa. Uksztaltowaly go
réwniez, wtedy i péZniej, kon-
takty z artystami, m.in. z bra¢-
mi Pollaiuolo i Andrea del
Verrocchiem.

Poczatek pierwszego okresu
tworczoéci wyznaczajg dziela
dewocyjne (przede wszystkim
sceny przedstawiajace Madonng

Florencja, 1445-1510

z Dziecigtkiem). Prawdziwy
sukces przynosza mu w latach
70. portrety 1 historyczno-mi-
tologiczne alegorie malowa-
ne na dworze Medyceuszy.
W tym czasie pozostaje pod
wplywem filozofii, kultury
oraz literatury neoplatoriskiej
(i humanistéw Marsilia Ficina,
Angela Poliziana, Pico della
Mirandoli). W latach pano-
wania Wawrzynca Wspania-
fego i jego brata Juliana jest
pierwszoplanowg postacig
florenckiego ztotego wieku.
Tworzy powszechnie znane
obrazy: Wiosng, Madonng del
Magnificat, Narodziny Wenus,
Pallas Ateng i centaura.

26 kwietnia 1478 r. wstrzgsa
Florencja spisek Pazzich

(od nazwiska rodu rywalizuja-
cego z Medyceuszami w po-
lityce i interesach), w ktérym
ginie Julian Medyceusz, a jego

brat Wawrzyniec zostaje ranny.

Zlote czasy wcigz trwajg, ale
na wizerunku miasta pojawia
sie rysa. Na poczatku lat 8o.
Botticelli przebywa w Rzymie,
gdzie wraz z innymi mistrzami
umbryjsko-toskariskiego quat-
trocenta — Pietrem Peruginem,
Domenikiem Ghirlandaiem,
Lucg Signorellim, Cosimem
Rossellim, Bartolomeem della
Gatta — ozdabia scenami z zy-
cia Chrystusa i Mojzesza §ciany
Kaplicy Sykstyniskiej, ktdrg po
latach u$wietni Michat Aniot.
Po powrocie do Florencji
Botticelli jest §wiadkiem
schytku panowania Wawrzyn-
ca Wspaniaiego, ktéry umiera
12 pazdziernika 1492 r. Rzady
w mieécie przejmuje domini-
kanin Girolamo Savonarola.
Mhnich ustanawia surows,
represyjna teokracje. Tepi neo-
platonizm i kulture klasyczna.
Dazy do zaprowadzenia po-
rzadku opartego na religijnych
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cnotach wiary, wstrzemiezliwo-
§ci, czystosci. Botticelli jest tym
gleboko przejety. Pali niektére
swoje dzieta (rzuca je publicz-
nie do,ogniska préznosci’, ob-
racajacego w popidt zbytkowne
sprzety, stroje, bizuterie, pogani-
skie obrazy i ksiazki). Jego styl
malarski ulega zmianie: w po-
réwnaniu z okresem, w ktérym
malowat Wiosng, jest dostowny,
zwykly, jednoznaczny, linearny.
Oprécz przezy¢ religijnych po-
wodem zmiany jest takze cheé
powrotu do Zrédet i ztotnictwa,
ktérego uczyt si¢ w rodzinnym
warsztacie.

Sandro Botticelli zmart

w 1510 . we Florencji. Jego
najwybitniejszym uczniem

byt Filippino Lippi, syn jego
mistrza Filippa.
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Alessandro Filipepi

known as Sandro Botticelli

Alessandro Filipepi was born
in Florence in 1445. He learnt
the first rudiments of art from
his brother Antonio, who

ran a goldsmith’s workshop.
The nickname, Botticelli, that
Sandro was to be known by
throughout the world, originat-
ed here. (Botticelli from “batti-
gello”, or "battiloro”, the name
of the craftsmen who beat gold
to thin it).

The artist completed his
apprenticeship in the early
sixties in his hometown: his
master was the painter Filippo
Lippi, from whom Sandro was
to learn Renaissance painting's
innovations in spatial composi-
tion. In the following years, his
contact with artists such as the
Pollaiuolo brothers and Andrea
del Verrocchio, was also to be
fundamental.

The painter's early period
began with a series of devo-
tional works, (above all scenes

depicting the Madonna and

Florence, 1445-1510

Child), but success arrived at
the beginning of the seventies,
with his portraits and the his-
torical-mythological allegories
painted at the Court of the
Medici. Influenced by Neo-Pla-
tonic philosophy, culture and
literature (particularly by the
Humanists Marsilio Ficino,
Angelo Poliziano and Pico della
Mirandola), Botticelli became
the standard-bearer of the
Golden Age of Florence, in the
years of Lorenzo il Magnifi-

co and his brother Giuliano.
Works painted at this time, now
world famous, include Spring
(Primavera), Madonna del
Magnificat, The Birth of Venus,
Pallas and the Centaur, today
housed in the Uffizi in Florence.
The Pazzi Conspiracy, (named
after the Pazzi family, rivals

to the Medici in affairs and
politics), shook Florence on
the 26™ April 1478: Giuliano de’
Medici was killed and Lorenzo

was wounded, but managed

to save himself; it was the

first sign of the decline of the
Golden Age of Florence. Bot-
ticelli spent the early eighties
in Rome, where he worked
alongside such great names

in Tuscan-Umbrian painting

of the Quattrocento as Pietro
Perugino, Domenico Ghirlan-
daio, Luca Signorelli, Cosimo
Rosselli, and Bartolomeo della
Gatta. Together they painted
the frescoes on the side-walls
of the Sistine Chapel, depicting
the stories of Christ and Moses,
before Michelangelo painted
his far better known frescoes.
Back in Florence, Botticelli
experienced the city's decline
under Lorenzo di Medici, who
died on October 12t 1492.

The Dominican friar, Girolamo
Savonarola, took power, es-
tablishing a severe, repressive,
theocratic regime that aimed to
put aside the classical refer-
ences of Neo-Platonic culture

in favour of religious senti-

ments; faith, chastity and purity.
Botticelli was very disturbed

by this new climate in the city
and the burning of some of his
works on the ‘bonfires of the
vanities’ (public demonstrations
in which religious figures and
believers burnt objects that
were considered pagan idols,
such as paintings of profane
subjects, clothing, books, jewel-
lery). Compared to the golden
years of the Primavera, Botticel-
li's style again became marked,
sharp, flat and linear: this was
due both to the religious influ-
ence imposed on his city, but
also a return to his origins, to
the art assimilated in the fami-
ly's goldsmiths’ workshop.
Sandro Botticelli died in
Florence in 1510. His most
important pupil was Filippino
Lippi, painter and son of his

own master Filippo.
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Sandro Botticelli
Florencja, 1445-1510

Sandro Botticelli
Florence, 1445-1510

THE STORY OF VIRGINIA

HISTORIA WIRGINII

ok. 1500

tempera, olej i ztoto na desce
83,3 x 165,9 cm

Bergamo, Accademia Carrara

nr inw. 58MR00002

W medycejskiej Florencji, tak silnie zwigzanej
z kulturg klasyczng i humanizmem, Rzymianki
Wirginia i Lukrecja byly wzorami cnét niewie-
§cich 1 postawy obywatelskiej. Trzeba mie¢ to
na wzgledzie, jedli chee sie zrozumie¢, dlaczego
powstal ten obraz.

Juz na poczatku xx w. krytycy, w tym Herbert
Percy Horne — angielski kolekcjoner, koneser

i uczony, autor fundamentalnej monogra-

fii o Botticellim, mitosnik Florencji, ktéry
toskanskiej stolicy podarowat swoje zbiory

i zalozyt w niej Museo Horne — uznali, ze
deska z Carrary i jej odpowiednik (Historia
Lukrecji, ok. 1500; Isabella Stewart Gard-

ner Museum, Boston, il. 1) s3 zbyt duze jak

C. 1500

tempera, oil and gold on wooden board
83.3 X 165.9 cm

Bergamo, Accademia Carrara

inv. No. 58MR00002

The classical references, typical of the hu-
manist culture in the city of Florence during
the rule of the Medici, are essential to under-
standing the commissioning of this painting;
in particular the stories of Virginia and Lucretia
in Rome, figures seen as symbols of feminine
chastity and civic virtue.

Right from the beginning of the twentieth
century, researchers have been studying the
panel in the Carrara and its pendant, depicting
The Story of Lucretia (ca. 1500; Isabella Ste-
wart Gardner Museum, Boston; fig. 1), One of
the many experts was Herbert Percy Horne,
English collector, connoisseur, and scholar,

a Florence aficionado (where he lived, and was
to die in 1916), wrote a fundamental mono-
graph on Botticelli and donated his collection
to the Tuscan capital, founding the Horne

Museum?. It is believed that these two works

1 Horne 1908, 282—283.
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